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Relax With the New Informality
—Warm, Livable, Affordable

How a Great Italian Cook Lives
Centerfold: John Saladino
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Chicago,

SOMETHING IN Barbara Lione’s heart will
always love the lanky lines of a Mies van der’
Rohe chair. But 15 years ago, on a visit to
Venice, this once-committed modernist grew
up and began to crave gilded mirrors, armoires

and bibelots that seemed at odds with a
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Barcelona table. “The older I got, the more I
wanted to live as I was raised in Europe, with
art and a sense of history,” says the German-
born interior designer. But the Chicago town
house Lione and husband Richard inhabit is
far from a standoffish palazzo. Here’s how

she created elegance—without stuffiness.
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Old-World Add-On

A Formal meets modern in
Lione’s new addition (li-
brary, upstairs; octagonal
dining room, beneath). The
facade is clean-lined; the
interior, 18th century.

THIS URBAN VILLA, designed in 1980 by
Chicago architect Larry Booth, has European
history in its details—window boxes and rough
stucco outside, hand-glazed yellow paint on
the interior walls. But the plan is open and
spare, designed for modernist eyes. Still enam-
ored of 20th century simplicity, Lione fused
her reborn sense of Old World style with New
World ease when she built an addition to her
home. “I wanted the house to be gracious but
to reflect a contemporary life-style,” she says.
The original house is square, with a curving
staircase at its core. Booth’s design was based
on a European progression of rooms: ample
foyer on the ground floor, bedrooms on the
top. In between are the public rooms: Facing
the street is a 32-by-15-foot living room (right);
facing the garden, a 32-by-15-foot sitting
room and open kitchen (next page). This sec-
ond-story space for cooking, entertaining and
relaxing created a sense of lofty enclosure that
put some distance between the interior and its
Windy City environment. “I didn’t want to
look at bus wheels from my sofa, or have peo-
ple staring in at us,” says Lione, who runs her
design firm, Interiors I, with partner James
Zidlicky from a ground-floor office. “Besides,
walking up a beautiful staircase to the main

Key to the

tyle

The look: European Ease—the Old

World reborn.

The inspiration: Classic Italian

villas with evocative European
detailing—travertine floors (left un-
grouted, they're far less precious
than polished marble), French doors
and amber walls that are rich—and

as faded—as a fresco.

Paint effects: Because flat color im-

plies newness, not age, walls are
strié, sponged, stippled, rag-rolled
and faux marbled. Alternating and
combining multiple techniques give

each room a unique personality.

Ocher-the au courant color:

Italians use sunflower the way
Americans use white. Marshall
Watson, a NYC designer, suggests
Benjamin Moore #298, a golden-
yellow sunflower; an alternative is
#312, the Italian version of a slice
of acorn squash. For a brilliant sun-
flower, try #349 and for a serene
pale ocher, try #297.

The modern flow of space:

To avert human gridlock at parties,
architect Larry Booth opened the
kitchen and omitted narrow door-
ways in the living (right) and sitting
rooms. Instead, these twin, 32-foot
salons face each other across a hall

through 5-foot openings.

Sit-down comfort: Antiques in-

vite admiration; white chenille and
creamy wool upholstery simply in-
vite. Most new armchairs are Eng-

lish-style, others are woven rattan.
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rooms is wonderfully dramatic.” Lione and

Booth hinted at age and grandeur with a few

key details. Instead of sash windows, for exam-

ple, they installed romantic French doors un-

cluttered by the usual mullions, and lifted the
ings to an exalted 11 feet.

But Booth’s layout, designed for entertain-
ing, was contemporary. After a decade, Lione
began to miss more formal rooms, intimate
rooms, with doors you could close and old
European appointments. Rather than tamper
with her clean-lined home, she and her hus-
band tore down a backyard greenhouse and
engaged architect Richard Gibbons to fabricate
an addition consisting of two rooms: a library

on the ground level and, upstairs, a dining

room octagonally shaped to showcase four
panels of 18th century Italian wallpaper, each
in its own canted corner. Having sold her con-
temporary furniture years ago, today Lione buys
mostly antiques—except for chairs. She has many
of her traditional, English-style armchairs (right)
made to order for down-filled comfort, then

stirs in new, woven rattan pieces that encour-

age sinking back, not perching. Says Lione,

“Your friends shouldn’t be afraid to sit dow
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Open Kitchen

» To take the stiffness out
of splendor, Lione balances
formal with casual, such
as the 19th century Austri-
an lamps floating below
recessed kitchen lights.
French doors open onto
garden-view balconies.
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